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THE SURPRISING Mr. HAYDN 
by Steven Ledbetter 


Franz JosepH Haypn (1732-1809) 


In 1791-92 and 1794-95, Haydn made 
two visits to London, at the invitation of 
impresario Johann Peter Salomon. There, 


he enjoyed a tremendously fruitful period, 
during which he composed many works 
for English audiences, most notably his 
last 12 “London”symphonies. This 
program follows the style and format of a 
typical Haydn concert in London. 





Haydn’s life was traveling to England for two 
extended stays between 1791 and 1795. 
Chronologically this visit came fairly late in life (he 


|: many ways the culminating experience of 


was going on sixty when he arrived in England), but 
psychologically it was central—a fact implied by the 
great Haydn scholar H.C. Robbins Landon, who 
makes Haydn’s London years the subject of the 
middle volume of his five-volume Haydn study. It 
was in London that Haydn was definitively recog- 
nized as the greatest living composer; of his two 
major rivals for that title, Mozart died a few months 
after Haydn’s first visit began, and Beethoven was 
still just a headstrong youth living in provincial 
Bonn. The London period made him financially 
independent for the rest of his life. Itintroduced him 
to the oratorios of Handel and the rich English 
choral tradition, which inspired two masterpieces of 
his later career, The Creation and The Seasons. And 
his London stay, with all the concerts he was to give 
there, provided the impetus for Haydn’s last dozen 
symphonies—works that have never been out of the 
repertory since—and many other wonderful pieces, 
some of them in genres not normally connected with 
Haydn, like the operatic scena or the piano- 
accompanied song. 


Haydn’s concerts were shaped quite differently 
than concertsare today. No one would have consider- 
ed presenting a program consisting entirely of 
symphonies and “serious” orchestral music. The 
concert was, rather, a kind of high-grade variety 
show, with asymphonyas its most serious component 
(and often split between the beginning and end of 
the evening), supplemented by concertos, solo vocal 


pieces, solo instrumental works or chamber music, 
and possibly an improvisation by a particularly 
brilliant soloist. Variety was the order of the day, and 
Haydn often provided much of it in concerts himself. 


Haydn’s response to the opportunities open to 
him in London was to surprise his admiring audience 
again and again, first with the large number of new 
works of every genre, and then with their uniformly 
high quality and freshness. Haydn has continued to 
surprise audiences down the centuries with the tricks, 
feints, and formal novelties that he created in his 
symphonies. Each of them, numbering more than 
100 in all, is unique. Each creates a musical language 
and builds a shape before us as we listen. The alert 
listener attempting to anticipate where a piece is 
going will be delightfully misled time and again, and 
on each occasion, Haydn’s solution to the formal 
problem is fresh and unusual, avoiding cliché or 
anything humdrum—except when he is purposely 
setting us up to be fooled! 


THE SYMPHONY 

Itis ironic, then, that only one of Haydn’s symphonies 
should be known to the world as the “Surprise” 
symphony, since most of them really deserve that 
nickname. Still, the premiere of his Symphony No. 
94 in G major, which took place in London under 
Haydn’s direction on March 23, 1792, was one of 
the great successes of his life. It was performed with 
no hint of a nickname, although the nickname 
somehow got attached to the symphony before long. 
The “surprise” in question is the sudden fortissimo 
chord early in the second movement, coming just 
when the quiet melody has been repeated even more 
quietly and seems to die away into nothing. Following 
the premiere, a reviewer wrote of this passage: “The 
surprise might not be unaptly likened to the situation 
of a beautiful Shepherdess who, lulled to slumber by 
the murmur of a distant Waterfall, starts alarmed by 
the unexpected firing of a fowling-piece.” One of 
Haydn’s pupils from the late 1790s wrote: “... Haydn 
had noticed an old man, who occupied the same seat 
at every concert and who regularly went to sleep at 
the very beginning. He allowed himself the joke of 
awakening the sleeper by a single drum beat...” In 
its simplicity and concreteness, this story has the ring 
of truth. In any event, the symphony became 
immensely famous almost immediately. 


Beyond the notorious surprise, the symphony 
is equally valuable for many other innovations, so 
subtle that they might be noticed only by the person 
who has to play them. Chiefamong these is the fact 
that, possibly for the first time ever, the timpanist is 
required to retune one of the kettledrums in the 
middle of a movement. It had been customary for 
kettledrums to be tuned to the tonic and dominant 
pitches of the home key and remain thus throughout 
a movement so that they were restricted to playing 
when the music was in or very near the home key. By 
asking the player to retune for a passage in the 
middle of the first movement (and then again for the 
recapitulation), Haydn in fact begins the liberation 
of the percussion instruments. 





In the second movement, the 
famous surprise itself is over by the 
sixteenth measure, but Haydn has 
by no means exhausted his 
invention. Starting with a theme of 
deceptive simplicity, he produces a 
beautifully sustained set of varia- 
tions, alternating simpler treatments 
with more elaborate and dramatic 
ones, building to a wonderful 
marching climax and_ then 
dispersing in a wisp of harmonic 
haze. The minuet, with some of the 
quickest tempo markings Haydn 
ever gave to this dance, has little of 
the air of an aristocratic ballroom; 
it suggests, rather, a lusty peasant 
dance. Bassoons cavort with strings 
in the Trio, picking up a phrase from the minuet 
proper and turning it upside down. 


The finale is a sophisticated sonata-rondo, one 
of Haydn’s most brilliant achievements. Unlike 
many of his late symphonic movements, which are 
built up monothematically with all of the melodic 
material deriving from the opening idea, in both the 
firstand last movements of the “Surprise” Symphony 
there is a markedly differentiated secondary theme. 
Haydn repeatedly expressed his delight at the quality 
of orchestral playing in London, far beyond anything 
available to him in Vienna. This finale, with its 
breathtaking pace and difficulties of ensemble 
(especially the headlong rush of the strings in unison 
just before the end) is a prime example of Haydn’s 
response to this playing—with greater demands 
than ever before. Thus he prefigured the increasingly 
virtuosic orchestral writing of the next century. 


Haydn expressed delight 
at the quality of orchestral 
playing in London. The 
finale of Symphony 
No. 94 is a prime example 
of his response to this level 
of playing, and prefigures 
the increasingly virtuosic 
orchestral writing of the 
next century. 





THE CANTATA AND SONGS 

In London Haydn also added regular song 
composition—and songs in English, at that—to his 
string of works. And he composed a splendid 
dramatic cantata in Italian for his farewell to England. 
Haydn’s last concert in London, on May 4, 1795, 
ended his stay there in a blaze of glory with a 
program that included two of his most splendid 
symphonies (the ones we know as Nos. 100, the 
Military, and 104, the London), and, the very last 
work on the program, a novelty described as a “New 
Scene.” The term is an English version of the word 
more commonly encountered in Italian, “scena,” 
which in music refers to a self-contained dramatic 
scene, intended normally for 
concert performance, but 
castin sucha way as to suggest 
that it has been extracted 
from a full-length opera. 
Haydn chose his text from 
one of the classic libretti of 
Pietro Metastasio (1698- 
1782), Antigono, which was 
set to music by no fewer than 
forty-three composers 
between 1744 and 1824. 


The composer’s diffi- 
culty in setting a dramatic 
scene taken whole from a 
continuous opera is nothing 
compared to the problem of 
today’s audience trying to 
figure out what is going on. 
(Haydn’s audience almost certainly knew the libretto 
in several different musical settings, and would have 
understood the dramatic situation easily.) Berenice 
is the princess of Egypt, engaged to Antigonus, 
King of Macedonia, but actually in love with the 
latter’s son Demetrius, who also loves her. Just 
before this scene begins, Demetrius has saved his 
captured father from the dungeon of his enemy. He 
then nobly plans to kill himself so as not to be his 
father’s rival for Berenice. When Berenice becomes 
aware of this awful plan, she teeters for a time on the 
brink of insanity. This marks the beginning of her 
great scene, in which she considers joining Demetrius 
in death, then pleads with him to live, promising to 
marry Antigonus in order to avoid further retribution 
or bloodshed. Finally, though, she pleads to be 
allowed to die. (The scena ends here, though the 
opera goes on to conclude happily, with Antigonus 
granting Berenice’s hand to his son.) 


eee 


Haydn’s cantata begins with a powerful dramatic 
recitative, masterfully depicting Berenice’s torment 
with short verbal fragments, sudden and surprising 
key changes, and rhythmic starts and stops. Haydn 
responds to the overheated dramatic situation with 
an astonishingly untraditional harmonic scheme. 
After the recitative’s opening, he engineers a 
modulation from C-sharp minor to B-flat to suggest 
Berenice’s new awakening to her situation (“Dove 
son”). In the first aria, Berenice pleads with her 
lover to await her own death, so that together they 
may pass over to “the [other] shore.” Before the aria 
reaches its natural ending, Haydn breaks it off 
dramatically for another recitative. Here the change 
of key is so daring that he actually wrote a note to 
confirm to his copyist that he meant it. Finally 
Berenice launches into the bravura part of the scena, 
calling vehemently upon death to end her anguish. 
At this point Haydn adds the clarinets to complete 
his ensemble and further color the character's 
agonized thoughts, transmitted in the aria’s closing 
lines by an exploration of the singer’s highest and 
lowest range, the vocal extremes thus mirroring her 
“excess of grief.” 


he special kind of song for solo voice with 

piano accompaniment that was to blossom 

so gloriously in the Romantic German Lied 
was just beginning to appear in the last decades of 
the eighteenth century. Both Haydn and Mozart 
wrote works in this genre that are widely regarded as 
forerunners of Schubert. A set of six Haydn’s songs 
(described as “Six Original Canzonettas, with an 
Accompaniment for the Piano Forte”) were 
announced in June 1794. The texts were by Mrs. 
Anne Hunter, the widow ofa surgeon whom Haydn 
had met in his earlier London visit. These particular 
songs became the most popular of all of Haydn’s 
small vocal pieces. They addressed an audience that 
was particularly large in London at a time when 
music was a normal part of genteel education, and 
most entertainment was self-produced—the 
performer at home in the drawing room. Haydn’s 
canzonettas proved so popular that he followed 
them up with another set the following February, 
with texts by diverse poets, ranging from Anne 
Hunter to Shakespeare, to Metastasio translated 
into English. The first book contained The Mermaid’s 
Song and My mother bids me bind my hair (which 
later became a favorite song for Jenny Lind). O 
tuneful voice, also to a text by Anne Hunter, was 


composed at about the same time but remained an 
independent song, 


THE SINFONIA CONCERTANTE 

The late eighteenth century was the golden age of 
the sinfonia concertante. An English equivalent for 
the term would perhaps be “concerted symphony,” 
a cross between the symphony (with its formal 
architecture planned on the largest scale) and the 
concerto (with its use of virtuoso soloists). The 
sinfonia concertante employed at least two soloists 
and often more. The genre was particularly popular 
in France, though it spread quickly to other musical 
centers as well. 


Haydn probably wrote his Sinfonia Concertante 
for oboe, bassoon, violin and cello at the request of 
Johann Peter Salomon, who brought Haydn to 
London for these two spectacularly successful visits. 
Haydn presided over the premiere of his work on 
March 9, 1792, with Salomon himself as the violin 
soloist. The work pleased well enough to be repeated 
the following week and again on May 3; moreover 
Haydn brought it out as one of his first revivals 
when he returned to England in 1794. Like so many 
of Haydn’s works not symphonies and string 
quartets, the piece almost disappeared after his 
lifetime, though it has again become part of the 
standard repertory since the middle of this century. 


For the composer, a sinfonia concertante poses 
the technical problem of how to give each soloist an 
important role without stretching the piece to un- 
bearable length or breaking its structure into a series 
of unrelated vignettes. The sinfonia concertante’s 
fusion of symphony with concerto requires the solo 
parts to be somewhat less assertive and showy than 
their counterparts ina solo concerto. Haydn created 
demanding parts for his soloists to be sure, and they 
afford opportunities for graceful display, though 
the musical argument of the opening movement is 
quite serious. Slow movements traditionally leave 
out some of the louder instruments for a greater 
change of color and mood; in this work, the toning 
back of the full ensemble turns the slow movement 
almost into chamber music. The finale again bursts 
forth, but suddenly turns—another surprise!—into 
a framework for an operatic recitative from the solo 
violin! Of course, the performer at the premiere was 
Salomon himself, not only a fine player, but also the 
engineer of Haydn’s visit to England, for whom this 
passage might be regarded as a partial thanks. The 
recitative interrupts the flow fora time with dramatic 
and expressive material, but it is the Allegro tempo 
that dominates the close. 


—Steven Ledbetter is a musicologist and program 
annotator for the Boston Symphony Orchestra. 





VOCAL TEXT 


Scena di Berenice 
text by Pietro Metastasio 


Berenice, che fai? Muore il tuo bene, 


Stupida, e tu non corri!...Oh Dio! vacilla 


L’incerto passo; un gelido mi scuote 
Insolito tremor tutte le vene, 

E a gran pena il suo peso il pié sostiene. 
Dove son? Qual confusa 

Folla d’idee, tutte funeste adombra 


La mia ragion! Veggo Demetrio; il veggo 


Che in atto di ferir... 

Fermati! vivi! 

D’Antigono io sarod. Del core ad onta. 
Volo a giurargli fe. Dird, che l’'amo 
Diro... Misera me, s’oscura il giorno, 
Balena il ciel! L’hanno irritato i miei 
Meditati spergiuri. Ahimé! Lasciate 
Ch’io soccorra il mio ben, barbari Dei. 
Voi m’impedite, e intanto 

Forse un colpo improvwviso... 

Ah sarate contenti; eccolo uccisco 
Aspetta anima bella: ombre compagne, 
A Lete andrem. Se non potei salvarti, 
Potro fedel...Ma tu mi guardi, e parti? 
Non partir bell’idol mio; 

Per quell’onda all’altra sponda 

Voglio anch’io passar con te, 

Voglio anch’io... 

Me infelice! 

Che fingo? Che ragiono? 

Dove rapita sono 

Dal torrente crudel de miei martiri? 
Misera Berenice, ah, tu deliri! 

Perché, se tanti siete 

Che delirar mi fate, 

Perché non m’uccidete, 

Affanni del mio cor? 

Crescete, oh Dio, crescete 

Fin ché mi porga aita 

Con togliermi di vita 

L’eccesso del dolor. 


Berenice, what are you doing? Your lover is dying, 
Foolish girl, why are you not running to him. O God! 
My steps falter; fear like ice 

Freezes in my veins, 

And I can scarcely stand up under the weight of my 
troubles. 

Where am I? What morbid follies 

Cloud my mind? I see Demetrius, my lover, 
About to stab himself... 

Stop! live! 

Pll submit to Antigono. I'll hurry to him. 

And say that I love him; I'll swear to be faithful to him. 
[ll say ... pity me, day turns to night, 

Lightning sears the sky! My lying caused it. 

Help me Gods, to help my love. 

Cruel gods. 

Why do you hold me back? 

Perhaps a sudden blow ... 

Are you satisfied: is he dead already? 

Wait, gentle soul, let our souls be together, 

In the journey to Lethe. If I can not save you, 

I shall be faithful ...but are you looking at me as you go? 
Do not go my handsome love; 

Through the waves, to the shore 

I would cross with you. 

I want it too... 

Woe is me! 

Why am I pretending? What am I saying? 

Where has the torrent of my suffering 

carried me? 

Miserable Berenice, you are delirious! 

Why, if you are so many 

Do you not kill me 

Or make me go mad, 

O torments of my heart? 

Increase, O Gods, increase 

These tortures, so that soon 

My life will end 


In an excess of grief. 


I 


The Mermaid’s Song 
text by Anne Hunter 


Now the dancing sunbeams play on the green and 
glassy sea, 

Come, and I will lead the way where the pearly 
treasures be. 

Come with me, and we will go 

Where the rocks of coral grow. 

Follow me. 

Come, behold what treasures lie far below 
the rolling waves, 

Riches, hid from human eye, dimly shine in 
ocean’s caves. 

Ebbing tides bear no delay 

Stormy winds are far away. 

Come with me, and we will go 

Where the rocks of coral grow. 

Follow me. 









information — or to subscribe! 


H&H The 1995-96 Season: Innovation and Artistry 


Check your program insert for details on a musical season that is not to be missed, 
featuring historically-informed music of the Baroque, Classical and Romantic eras, 


virtuoso soloists, and a groundbreaking new production of Gluck’s opera Orfeo ed 
Euridice, with the Mark Morris Dance Company! 


Visit the H&H information and renewal tables at this concert to receive further 


A Pastoral Song 
text by Anne Hunter 


My mother bids me bind my hair with bands of 
rosy hue 

Tie up my sleeves with ribands rare, and lace my 
bodice blue. 

For why, she cries, sit still and weep, while others 
dance and play? 

Alas! I scarce can go or creep, while Lubin is away. 

‘Tis sad to think the days are gone, when those we 
love were near; 

I sit upon this mossy stone, and sigh when none 
can hear. 

And while I spin my flaxen thread, and sing my 
simple lay, 

The village seems asleep or dead, now Lubin is away. 


O Tuneful Voice 
text by Anne Hunter 


O tuneful voice! I still deplore 

Thy accents which, tho’ heard no more, 
Still vibrate on my heart. 

In echo’s cave I long to dwell, 

And still to hear that sad farewell, 
When we were forc’d to part. 

Bright eyes! O that the task were mine, 
To guard the liquid fires that shine, 
And round your orbits play; 

To watch them with a vestal’s care, 

To feed with smiles a light so fair, 
That is may ne’er decay. 





ANNUAL FUND CONTRIBUTORS 


The Handel & Haydn Society is grateful to the following individuals, corporations, foundations, and 

agencies for their generous contributions to the Annual Fund. Such ongoing support is crucial to H&H’s 
artistic growth and financial stability. This roster acknowledges gifts received between July 1, 1993 and 
March 12, 1995. If you wish to make a contribution to the Handel & Haydn Society 

or to learn more about the exclusive benefits available to Conductor’s Circle members, 


please call the Development Office at (617) 262-1815. 


Diamond Baton 
($10,000 to $24,999) 
Mrs. Henry M. Halvorson 


Golden Baton 
($5,000 to $9,999) 
Candace & William Achtmeyer 
Mr. Joseph M. Flynn 
Ms. Virginia Stearns Gassel 
Mr. John William Gorman 
Dena & Felda Hardymon 
Sarah & James Joslin 
Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David H. Knight 
Mr. & Mrs. David L. Landay 
Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 
Mr. Paul J. Marcus 
Mary & Michael S. Scott Morton 
Grace & John Neises 
Pat & Dave Nelson 
Mr. & Mrs. Charles E. Porter 
Dr. Watson Reid 
Mr. & Mrs. Timothy C. Robinson 
Ms. Diane T. Spencer & 

Mr. Robert H. Scott 
Elizabeth & Rawson Wood 


Silver Baton 

($2,500 to $4,999) 

Kathy & Bob Allen 

Dr. & Mrs. Leo L. Beranek 
Barbara & Herbert J. Boothroyd 
Barbara & John Buckley 

Dr. & Mrs. Edmund B. Cabot 
Mr. John F. Cogan, Jr. 

Ms. Bonnie L. Crane 

Mr. Christopher Hogwood 

Ms. Barbara Lee 

Mr. Walter Howard Mayo, III © 
Ms. Sharon F. Merrill 

Ms. Amy Meyer 

Dr. Betty Morningstar 


CONDUCT 


The Conductor’s Circle of the Handel & Haydn Society brings together individuals who 
express their deep commitment to Baroque and Classical music by donating $1,000 or 
more to the Annual Fund. The generosity of Conductor’s Circle members has enabled 

Artistic Director Christopher Hogwood to establish H&H as a premier period instrument 
orchestra and a national leader in historically informed performance. 


Winnie & Leroy Parker 
Ms. Alice Richmond 

Mr. Ronald G. Sampson 
Dr. Michael Fisher Sandler 
Mr. Carl M. Sapers 

Drs. Richard & Mary Scott 
Mr. Elmar W. Seibel 

Miss Elizabeth B. Storer 
Mr. James J. Vanecko 
Janet & Dean Whitla 

Mr. & Mrs. Keith G. Willoughby 


Bronze Baton 
($1,000 to $2,499) 
Mr. Mitchell Adams 
F. Knight Alexander, M.D. 
Prof. & Mrs. Rae D. Anderson 
Martha H. & Robert M. Bancroft 
Afarin & Lee Bellisario 
Dr. Lee C. Bradley, II 
Ms. Joyce Brinton & 

Mr. Bruce Hauben 
Ms. Ruth S. Brush 
Marion & Julian Bullitt 
Mr. Glenn S. Burke 
Dr. T. Edward Bynum 
Mr. David C. Carder, III 
Fay & Alfred Chandler 
Lynda & John Christian 
Barbara & Robert Cotta 
Joyce & William Cummings 
Mary & Jim Deissler 
Mr. Richard D. Dionne 
Dorothea & Bradford Endicott 
Mr. & Mrs. Thomas H. Farquhar 
Mr. John W. Gerstmayr 
Mr. Arthur Goldberg 
Mr. Eugene E. Grant 
Sylvia & Roy A. Hammer 
Suzanne & Easley Hamner 
Mr. & Mrs. J. Thomas Henderson 
Mr. & Mrs. Roger M. Hewlett 
Dr. & Mrs. John Howland 


Sophie & Dieter Koch-Weser 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Lisa & Lloyd Lipsett 
Pat & Richard MacKinnon 
Mr. Peter G. Manson 
Mary & Robert Marra 
Dorothy & {Thomas Mawn 
Ms. Mary E. McGushin 
Ms. Marianne Mortara 
William & Bobbi Mrachek 
Dr. Josephine L. Murray 
Ms. Dorothy Puhy & 

Mr. Michael Freedman 
Ms. Judith Lewis Rameior 
Mr. Jeffrey F. Rayport 
Mr. Daniel Romanow 
Ms. Susan M. Rossi- Wilcox 
Deborah & Paul Russo 
Ms. Holly P. Safford 
Mr. & Mrs. Hugh Samson 
Ms. Joyce Schwartz & 

Mr. Edward Lashman 
Mr. Robert N. Shapiro 
Ms. Carole Sharoff & 

Mr. William H. Fonvielle 
Dr. Lawrence Thornton Shields 
Andy & Ed Smith 
Mr. & Mrs. Bernard Solomon 
Mr. Robert J. Spear 
Mr. & Mrs. Lawrence Thompson 
Jane & Wat Tyler 
Mr. Timothy L. Vaill 
Kathleen & Walter Weld 
Mr. & Mrs. Ronald N. Woodward 
Estah & Robert Yens 
Ms. Gwill E. York 
Hon. Rya Zobel 
Mr. & Mrs. Howard W. Zoufaly 
Anonymous (1) 
+ In memoriam 
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CORPORATE AND FOUNDATION 


CONTRIBUTORS 


Platinum Contributors 

($25,000 and up) 

Jessie B. Cox Charitable Trust 
Massachusetts Cultural Council 
Andrew W. Mellon Foundation 
National Endowment for the Arts 


Diamond Benefactors 

($10,000 to $24,999) 

Bank of Boston/The Private Bank 

BOSE Corporation 

Ann & Gordon Getty Foundation 

John Hancock Mutual Life 
Insurance Company 

NYNEX 

Mabel Louise Riley Foundation 

Schrafft Charitable Trust 

Seth Sprague Educational and 
Charitable Foundation 

State Street Bank & 
Trust Company 


Golden Benefactors 

($5,000 to $9,999) 

The Boston Company 

Cabot Family Charitable Trust 

The Clowes Fund, Inc. 

Jane B. Cook Charitable Trust 

Human Services Personnel 
Collaborative 

Little, Brown & Company 

Joe & Emily Lowe Foundation 

Mercedes-Benz 

Bessie Pappas Charitable 
Foundation 

Parthenon Group 

Shaw’s Supermarkets 

Stearns Charitable Trust, 
in memory of Stuart P. Gassel 

Madelaine G. vonWeber Trust 


Major Benefactors 

($2,500 to $4,999) 

Addison-Wesley 
Publishing Company 

The Boston Globe Foundation 

Clipper Ship Foundation, Inc. 

Coopers & Lybrand 

Alice Willard Dorr Foundation 

Ernst & Young 

Harcourt General Charitable 
Foundation 

The Millipore Foundation 

Price Waterhouse 

Raytheon Company 

Abbot & Dorothy H. Stevens 
Foundation 

Textron, Inc. 


Benefactors 

($1,000 to $2,499) 
Arthur D. Little, Inc. 
Bank of Boston 


Boston Council for the Arts and 
Humanities 

The Boston Foundation 

Cambridge Arts Lottery Council 

The Catered Affair 

Country Curtains 

Henry H. Crapo Charitable 
Foundation 

Digital Equipment Corporation 


Eastern Enterprises/Boston Gas Co. 


Fresh Pond Travel 

The Gillette Company 

Charles and Sara Goldberg 
Charitable Trust 

Houghton Mifflin Company 

IBM Community Fund 

Lawrence Arts Lottery Council 

Lynn Cultural Council 

Putnam Companies 

A. C. Ratshesky Foundation 

Shawmut Bank 

Stride-Rite Charitable Foundation 

Talbots 

TJX Foundation 

Woburn Arts Lottery Council 


Guarantors 
($500 to $999) 
Analog Devices 
Boston Private Bank 
& Trust Company 
Brockton Arts Lottery Council 
The Charles Stark Draper 
Laboratory 
Crabtree & Evelyn 
Eaton Foundation 
Loomis, Sayles and Company 
Lowell Arts Lottery Council 
Lowell Sun Charities, Inc. 
Malden Arts Lottery Council 
Louis M. Martini Winery 
Silenus Wines 
Sun Life of Canada 


Thermo Electron 


Patrons 

($100 to $499) 

Charrette Corporation 

East Meets West 

Massachusetts Envelope Company 
John McGee/Mamma Maria 

New Bedford Arts Lottery Council 
Thank You Company 


INDIVIDUAL 
CONTRIBUTORS 


Chorus Circle 
($500 to $999) 


Dr. & Mrs. Nathaniel Adamson, Jr. 


Mr. Richard B. Bailey 

Mr. & Mrs. Harry G. Chase 
Sylvia & John Constable 
Ms. Carolyn Coverdale 

Mr. Paul A. Cully 


Ms. Doralene Davis 
JoAnne & Charles Dickinson 
Ellen & Thomas Draper 
Mr. Peter M. Farnam 
Darcy & Howard K. Fuguet 
Mr. Randolph J. Fuller 
Dr. George E. Geyer 
Mrs. Lee Gillespie 
Mr. & Mrs. Richard B. Gladstone 
Mr. David B. Jenkins 
Dr. Michael H. Lawler 
Dorothy M. & 
Jerome J. Preston, Jr. 
Mr. Jerome Preston, Sr. 
Ms. Jane K. Reardon 
Jacqueline & Gordon Robbins 
Mr. Claude Smith 
Dr. & Mrs. J. Kurt Stark 
Ms. Sarah Sheafe Tucker & 
Mr. Robert Parente 
Susan & Donald Ware 
Karen & Hartley Webster 
Ms. June Y. Yip & 
Mr. Jeffrey S. Hovis 


Orchestra Circle 

($250 to $499) 

Suzannah & James Ames 
Susan & Roger Baust 
Holly & Thomas Bazarnick 
Dr. John Biggers 

Ann & Norman Bikales 
Mr. Peter M. Black 

Mr. & Mrs. Harvey Brooks 
Mr. Walter Caskey 

Mr. Frank J. Ciano 

Mr. Scot J. Cornwall & 

Mr. William R. Opperman 
Mr. & Mrs. Robert Cowen 
Elizabeth & Lyle Davis 
Mr. Harold R. DeLaite 
Ms. Elisabeth M. Drake 
Patricia & John Dunn, Jr. 
Mr. Frank R. Field II] 
Ms. Virginia Flores & 

Mr. Joshua D. Tobman 
Marjorie & Lester E. Forbes 
Mr. & Mrs. James W. Forgie 
Mr. Edward Gaensler 
Mr. Terry L. Gagner 
Anne & James Gould 
Mr. Kenneth Gould 
Mr. & Mrs. Steven Grossman 
Lucie & James Hangstefer 
Ms. Vill Harmsworth & 

Mr. Stephen Morrissey 
Mr. John F. Harrington 
Ms. Alice B. Hatch 
Patricia & John Herrin 
Martha & Samuel Hoar 
Mr. & Mrs. Barry E. Hoffman 
Ms. Karen Hohner 
Jane & Peter B. Howard 
Mr. Paul V. Kelly 
Ms. Margot Kittredge 





Dr. Lucy Lee 
Ms. Lois Lowry 
Laura & Thomas Lucke 
Elizabeth & Samuel Magruder 
Mr. Peter G. Manson & 
Mr. Peter A. Durfee 
Ms. Barbara Maze 
Prof. Frederick McGarry 
Jane & Robert Morse 
Mr. & Mrs. William H. Niblock, Jr. 
Ms. Joan Nissman & 
Mr. Morton Abromson 


H&H CaPITAL CAMPAIGN 
“ PRESERVING THE TRADITION 


Mr. Peter Nord 
Ms. Anne Nou & 

Mr. Thomas A. Teal 
Mr. Patrick O’Leary 
Mr. Peter Randolph 
Alette & John Reed 
Ms. Helen Rees 
Holly & Hanson Reynolds 
Mr. John Schnapp 
Catherine & Robert Schneider 
The Shane Foundation 


Ms. Lavinia B. Chase & 

Mr. William Springer 
Beryl & David Steadman 
Ms. Gillian Steinhauer 
Kimiko & Makoto Suzuki 
Rhoda & Kemon Taschioglou 
Mr. James Whipple 
Mr. & Mrs. James B. White 
Mr. John N. Williams 
Dr. Susan Workum 
Mr. & Mrs. Ralph R. Williard 


Anonymous (1) 


The Handel & Haydn Society gratefully acknowledges the outstanding support of those 
who have made commitments to H&H’s Capital Campaign. Successful completion of this 
$2.5 million campaign for permanent endowment and working capital reserve will ensure 
the continuation of H&H’s high performance standards and dedication 


to the music education of future generations. 


Leadership Gifts ($25,000 and up) 


INDIVIDUALS 
Candace & William Achtmeyer 
Dr. & Mrs. Leo L. Beranek 
Dena & Felda Hardymon 
Mr. & Mrs. Remsen M. Kinne, III 
Mr. & Mrs. David Landay 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. George D. Levy 
Rosann & Anil Madan 
Grace & John Neises 
Pat & Dave Nelson 
Mr. & Mrs. Charles E. Porter 
Ms. Judith Lewis Rameior 
Dr. Michael Fisher Sandler 
Ms. Diane T. Spencer & 

Mr. Robert H. Scott 


FOUNDATIONS AND CORPORATIONS 
JMR Barker Foundation 

The Boston Company 

Cabot Family Charitable Trust 
National Endowment for the Arts 
Amelia Peabody Charitable Fund 
The Stevens Foundations 
Stratford Foundation 
Anonymous 


Major Gifts ($5,000 to $24,999) 


INDIVIDUALS 

Mtr. Mitchell Adams 

Mr. Robert C. Allen 

Prof. & Mrs. Rae D. Anderson 
Marion & Julian Bullitt 

Dr. & Mrs. Edmund B. Cabot 
Mr. & Mrs. J. Linzee Coolidge 
Mr. Joseph M. Flynn 

Suzanne & Easley Hamner 

Mr. & Mrs. L. Edward Lashman 
Mr. & Mrs. Kenneth P. Latham, Jr. 
Stanley & Lucy Lopata 

Thomas & Dorothy Mawn 

Mr. Walter Howard Mayo, III 
Ms. Amy Meyer 

Jerome & Dorothy M. Preston 
Mr. & Mrs. Timothy C. Robinson 
Mr. Ronald G. Sampson 

Mr. Carl M. Sapers 

Andy & Ed Smith 

Miss Elizabeth B. Storer 

Janet & Dean Whitla 

Elizabeth & Rawson Wood 


FOUNDATIONS & CORPORATIONS 
Jane B. Cook Charitable Trust 
Amelia Peabody Foundation 





Bach to Brubeck 


Legendary jazz artist Dave Brubeck joins 
H&H for a unique program combining 
Baroque and jazz music, in an informal 
cabaret-style setting at Symphony Hall. 


Two performances only 
Sunday, June 18, 2:00 p.m. 
Monday, June 19, 8:00 p.m. 


Order your tickets early — 
good seats go fast! 
Call the H&H Box Office at (617) 266-3605. 


Sponsored by WBOS 92.9 FM 


VISIT THE 
H&H 
BOUTIQUE! 


in the lobby at this performance 


Featuring a new selection 
of H&H sweatshirts and t-shirts, 
recordings, and much more! 


Insure Your Future in a World of Constant Change 
Call the Personable Insurance Professionals for a Quote 


Serving Greater Boston for 50 Years 
| | ie ISO a Business * Auto * Home ¢ Life 
robert @ 


45 School St: Boston Sree Dem ane-Lne 
Reservations 227-3370 STORER DAMON AND LUND 
124 Mt. Auburn St., Cambridge, MA 02138 
Tel. (617) 864-4850 © Fax (617) 491-0357 





Wellesley Hills Travel 
and © Maupintour 


invite you to enjoy the music of the When you re ready 
great composers this summer at the. . . 
to work with someone 


Austrian Music 


Festivals 


A 10-day tour in the Austrian Alps including the 
world renowned Salzburg and Bregenz Music 
Festivals. 


LAND TOUR $3695 PER PERSON INCLUDES Call Frers Designs! 

e Two nights in Munich 

© Two nights in Lindau with lake views We're not just looking 
e Bregenz & Salzburg Music Festivals 
¢ Journey through Alpine country 

e Innsbruck's Hotel Europa Tyrol 

e Three nights in Salzburg 

¢ Schlossconcert and Marionettentheatre we're looking for 


who is willing to 


work with you... 


for new clients... 


July and August departures on Lufthansa Airlines 
For more information call new partnerships. 


Wellesley Hills Travel 617.431.1444 


¢ Graphic Design 
e Advertising 

¢ Marketing 

¢ Promotion 

¢ Fun Stuff 


Let us work 


with you...Call 


hi 1-800-449-7099. 
The 
Catered Affair DESIGNS 


12 Gabriel Road 
Simply the Best... 


Sharon, MA 02067 


Holly P. Safford 617-784-7099 
(617) 982-9333 


Fax 617-784-1495 


Est. 1978 





A standing ovation... 





Could be yours if you hold your next event in Symphony 
Hall! Meetings, holiday parties, receptions, benefits, and 
reunions are assured classic attention, whether or not they are 
held in conjunction with a concert. 


For nearly one hundred years, Symphony Hall has provided 
thousands of people with wonderful memories. Now this 
treasured Boston landmark opens its doors to meeting and 
party planners. 


With attractive, fully handicapped-accessible rooms, 
Symphony Hall and the adjacent Eunice and Julian Cohen 
Wing offer spaces to accommodate groups of up to 440 seated, 
and even more for cocktails or lectures. When it comes to 
special events, we are virtuosi! 


t SYMPHONY 
\ ORCHESTRA J 


SEIJI OZAWA 
J y”, 


For further information and bookings, please call the 


Symphony Hall Function Office at (617) 638-9242. 





Boston's Newest 
Landmark. 
Celebrating 
Our 20th Year. 
St Boto (ph Restaurant? TJ|/BACH. 
r CLASSICAL MUSIC 


9 St Botolph Street 104.9 FM 


..playing the most 
classical music 
in the Boston area 
24 hours a day! 


“Our Surette Opens 
at 11:30 a.m. & Doesn't 
Close until Midnight.” 


For Reservations Please Call 266-3030 


e support the arts! 


The TAB Community Newspapers are 
14 individual, award-winning newspapers 
G O ie D E N i l\i9 serving 14 cities and towns in the Greater 
-.;°"7 Boston area. A strong focus of The TAB 
CrASR EE _/ _ highlights the arts and entertainment 
world through a unique and exciting 
local point of view. 


Geriatric eA aihete 


Home Health Care ¢ Previews of events 
oy e Live music & recorded music reviews 


Specializing in Live-In Services Gs Rare 
= a \ ¢ Literary Calendar 
a ~ ‘cea. / © Museums/Galleries 
A 17-Year Tradition * Complete film listings and reviews 
¢ Weekly calendar listings 


607 Boylston Street ap 
Copley Squar ve , ~ fe --Y Join us every week for an advanced look 


MA a hat be at the local Arts & Entertainment world 
Boston, 0211 6 ee Call your sales rep for special rate incentives 


ec) ~©LAB Community Newspapers 
(617) 267-5858 Be | 1254 Chestnut Street, Newton, MA 02164 
In affiliation with the VNA of Boston ti (617) 969-0340 FAX (617) 969-3302 





LEADERSHIP 
VALUES. 


At Boston Private Bank & Trust Company we 
offer a broad range of banking, investment and 
fiduciary products to successful people, their 
families and their businesses. This includes 
portfolio management, residential mortgages, 
checking and savings deposits with ATM access, 
trust services, business loans and international 
transactions. 


Our commitment is to provide exceptional 
service and develop enduring personal and 
professional relationships with our clients. 


In so doing, we expect to furnish increasing 
value to these clients, our employees, our 
shareholders and our community. That’s what 
leadership values mean to us. 


For more information we invite you to call 
Mark D. Thompson, (617) 556-4210. 


BOSTON PRIVATE BANK 
ea TRUST COMPANY 


Ten Post Office Square @ Boston, MA 02109 


MEMBER EDIC EQUAL HOUSING LENDER [e] 













If you're tired of abbreviated news, Listen to 
the whole story. We have the most in-depth news, 
information, and commentary in New England. WBUR 


90.9 FM. [Ermer mri ice Flor everything in between. | 





